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Subject: Danielle Freakley 
 
I’m writing this letter in support of Danielle Freakley as a statement of intention to exhibit her “Equal 
Opportunity” new video work, to also continue exploring new collaborative opportunities together with 
her. This is also an endorsement of her excellent work. There are many things I find rewarding in 
Danielle’s work, but what I find most striking is the way in which the intimate, subjective and 
interpersonal encounters at the heart of her works open up to political questions around agency, 
power, accountability and care. This is only made possible because of Danielle’s commitment to not 
only her work, but to a form of social practice generally, that foregrounds her own vulnerability and 
receptiveness to others. I worked with Danielle on the exhibition Ventriloquy at Gertrude 
Contemporary in May-July 2019, which featured three of her works. The exhibition examined 
ventriloquial relations; between voices and speaking subjects, listeners and talkers, humans, 
dummies and proxies. Danielle’s works brought incredibly clarity and insight to the project, illuminating 
its key questions and ideas.   
 
 
 
About Liquid Architecture 
 
Liquid Architecture is an Australian organisation for artists working with sound. LA investigates the 
sounds themselves, but also the ideas communicated about, and the meaning of, sound. Our program 
stages encounters and creates spaces for sonic experience, and critical reflection on sonority and 
systems of sonic affect. To do this, we host experiences at the intersection of contemporary art and 
experimental music, supporting artists to produce performances and concerts, exhibitions, talks, 
reading groups, workshops and recordings in art spaces, music venues and other sites. 
 
With Best Wishes 

 
 
 

 
Joel Stern 
co-Artistic Director  
LIQUID ARCHITECTURE 
info@liquidarchitecture.org.au 



 

 

29 January 2016 

 

 

Dear Panel,  
 

I am writing to offer my support for the application of Danielle Freakley.  

I first came across Danielle while selecting a winner for the national SOYA Awards. 
The standard of entries was the highest yet and the approaches of the artists very 
diverse. There were over a thousand applicants from across the country. All three 
commended artists shed new light on traditional media but Danielle’s work stood out as 
the most boundary pushing. She is also an example of an artist choosing to pursue a 
unique, difficult and challenging path.   

Her performances are a witty but serious attempt to compel the audience to consider 
various relationships, language and communication in another light. Danielle’s work 
demonstrates an impressive conceptual process, challenging herself in every day life 
to deliver a remarkable feat. It has also demonstrated an astonishing adaptability and 
improvisation that will no doubt help in new challenges through further projects.  

Since Danielle has won the SOYA award at the Sydney Museum of Contemporary Art, 
I have been captivated with her ideas and growing performances. In a very short space 
of time she has made an impressive impact.  

I have no doubt that Danielle will pursue further projects with the same tenacity she 
has demonstrated before.  

Please don’t hesitate to contact me if I can be of any further assistance in supporting 
Danielle’s application. 

 

Yours sincerely 

 
 

Elizabeth Ann Macgregor 

Director 

Macbook Air
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83 Cunningham St, Northcote, Victoria, Australia 3070 

Phone: 0403898353   
E-Mail: tai@taisnaith.com  

Web: www.taisnaith.com 

To Whom It May Concern,  

I am writing to you in support of Danielle Freakley; to vouch for her as a talented artist, 
unique and enquiring mind and an all-round outstanding human being. I first met Danielle in 
2003 at the Victorian College of the Arts in Melbourne, Australia, where she studied drawing 
but only ever truly practiced performance. She was known to all. She spoke to few. She made 
work that people talked about for years after she had left. She was and still is, an enigma. 

As a big fan of Danielle’s work, I followed her practice with keen interest after art school. I 
presented her videos as part of my first Australia council travel scholarship to Edinburgh and 
then went on to work with Danielle during the Next Wave Festival as her producer for ‘Dear 
Art Please Touch Me’- an ambitious and challenging interactive and collaborative 
performance/sound work at the National Gallery of Victoria. During her Quote Generator 
years I followed that project with awe and utter respect and admiration. I still can’t believe a 
sane human being can survive only talking in referenced quotes for those years. She is made 
of passion, endurance and commitment. 

Danielle is one of the most dedicated performance artists alive today. Her unusual 
combination of sheer determination and focus, punk contempt and artisan-level skill make her 
one of Australia’s most interesting mid career performance artists. As a fellow female 
performance artist who dabbles in many mediums and pursues lofty ideas, she has lead the 
way with a flaming torch, inspiring me and many others like me. 

Her current project “The Imaginary Friend” is ambitious to say the least. She’s at a time in her 
life, taking her work to the next level with a dedicated team, huge international platform and 
inspiring collaborations. I have no doubt that Danielle will not only represent Australia well 
and create exciting new works, but will faithfully export her new-found knowledge of the 
contemporary performance art back to Australia, where many other young aspiring 
performance artists and the cultural landscape will greatly benefit from her work. 

Sincerely, 

!  

Tai Snaith 
Artist, writer and independent curator 

http://www.taisnaith.com


Dear Admissions Panel, 

Re: Danielle Freakley 

I	am	wri(ng	in	support	of	Danielle	Freakley’s	applica(on.	

I	am	the	Execu(ve	Producer	for	Australian	tac(cal	media	arts	company,	pvi	collec(ve.	Formed	in	
1998,	pvi	are	state	and	federally	funded.	We	create	socially	engaged,	par(cipatory	artworks	intent	
on	the	crea(ve	disrup(on	of	everyday	life.	Highlights	have	included	Sydney	Biennale,	working	with	
Blast	Theory,	Encounters	Fes(val	[Mumbai],	Malmo	Fes(val	[Stockholm],	Symposium	of	Electronic	
Art	[Sydney]	and	other	major	art	events	around	the	globe.	

I	first	became	aware	of	Danielle	as	an	ar(st	around	2008,	her	project	“The	Quote	Generator”	was	
significant	visible	around	Australia	at	the	(me,	even	to	those	outside	of	the	experimental	arts	
sector.	Her	appearance	on	“Enough	Rope”	with	Andrew	Denton	–	then	and	now,	one	of	the	most	
respected	television	personali(es	in	this	country	–	is	s(ll	worth	a	watch!	

In	recent	years,	I	have	been	able	to	spend	more	(me	with	Danielle.	She	was	a	resident	ar(st	in	our	
pvi	studios	for	various	stretches	of	(me,	has	provided	her	(me	and	cri(cal	feedback	as	a	volunteer	
as	we	trialled	new	works	with	audiences	for	the	first	(me,	and	perhaps	most	significantly,	last	year	
I	produced	the	live	and	digital	KISS	club	events	featuring	Danielle’s	work	in	development,	
“Imaginary	Friend”.	

Danielle’s	approach	to	her	artwork/experiences	is	impressively	rigourous	and	expansive.	She	
navigates	the	complexity	and	intersec(onality	of	her	research	with	intelligence	and	grace.	I	have	
seen	her	present	sec(ons	of	the	dense	research	with	humour	and	openness,	her	passion	and	
interest	in	the	subject	ma[er	making	what	could	be	out	of	reach,	u[erly	compelling	and	
accessible.	While	much	of	the	research	is	scien(fic,	Danielle	highlights	the	social	and	personal	
ramifica(ons	or	similari(es	with	what	can	be	devasta(ng	accurate	observa(ons;	allowing	the	
audience	to	find	themselves	in	the	concept.	

Following	the	performances,	audiences	discussed	the	various	ways	in	which	they	recognised	their	
own	“imaginary	friend”,	even	though	they	may	not	have	named	them	such	prior	to	the	
performance.	The	concept	really	hit	home	for	people,	I	found	aspects	of	it	recurring	for	me	in	the	
weeks	following.	



I	can	think	of	few	ar(sts	be[er	suited.	Danielle	is	endlessly	capable,	deeply	intelligent,	startlingly	
emo(onally	intelligent	and	u[erly	commi[ed	to	the	research	of	her	“Imaginary	Friend”	concept.	It	
makes	complete	sense	that	she	would	con(nue	to	pursue	this	in	a	higher	academic	se]ng,	
watching	her	speak	about	it,	it's	clear	she	is	in	a	place	where	it's	a	natural	next	step.	

We	are	par(cularly	suppor(ve	of	Danielle’s	aims	to	develop	new	tools	for	ar(sts	to	measure	
audience	interac(on.	We	too	work	in(mately	with	audiences	in	our	work	and	value	access	to	new	
audience	interac(on	measures	enabling	us	to	understand	our	audiences	more.	This	will	
undoubtedly	be	a	valid	contribu(on	to	ar(sts	and	arts	organisa(ons	like	us.	

I	hope	this	le[er	finds	you	well	in	these	strange	days.	Very	best	regards,	

Kate	Neylon	Execu/ve	Producer	
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